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Abstract 

An individual’s fellowship in the society is based on the common grounds of gender, 

culture, religion, nation or race. Religion being one of the strongest forces in the society, 

binds the people and the common religious identity constitutes the shared space between 

a group of people. But the contexts of religion and society may differ for an individual as 

society itself consists of multiple religions. When an individual realises that his social 

expectations are in conflict with his religious expectations, he is at a loss to make a 

choice. The social identity may clash with the religious identity and this conflict in two 

identities gives rise to an identity crisis. Mahesh Dattani in his play Final Solutions 

underlines this identity crisis in the minorities who are at the lower side of political 

balance because of their religion. The Muslims in India are treated as the ‘other’. They 

are at the receiving end. Dattani through theatre tries to peep into the minds of the 

people and suggests forgiveness as the ‘final solution’ to all communal hatred. 
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According to Erikson, identity is the relationship of the self of a man with the others; it is 

the ‘persistent sameness within oneself (self-sameness) and the persistent sharing of some kind 

of essential character with others’ (6). The society works on the principle of uniting the 

individual under the idea of ‘sameness’ and excluding the people who are not the ‘same’ under 

the idea of the ‘other’. This ‘sameness’ may be of various types as in respect of  same religion, 

culture, gender, nation or race. There is a fellow feeling among the people who are the ‘same’. 

The ‘other’ section of the society is differentiated, isolated, segregated and made the scapegoat 

and everything that is troubling in the society is blamed on this ‘other’. They are denied equal 

rights and opportunities of progress and prosperity. The rejection offered to this section of the 

society creates a crisis of identity in them as they fail to decide the right course of action because 

they are at the receiving end. They are subject to prejudice and hatred. The exclusion often takes 

the shape of violence as a sequel to the conflict between the two sections. The threat feared by 

both the religious communities adds to the communal hatred. What Dattani focuses in his play is 
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the psychology of this ‘other’ and the circumstances that make him so. In an interview to 

Angelie Multani, Dattani says: 

It is one thing focusing on these areas in the human condition that leave the individual 

with a sense of displacement or being the ‘other’. But it’s what the character does under 

those circumstances that make him or her interesting. Ultimately all good writing is about 

character revelation and journeys. The provocations that are connected with a person’s 

marginalised identity are what spur the character into action (166-167). 

The marginalisation with a feeling of otherness is the cause of concern. In secular 

countries like India, everybody is provided with the choice of religion and is offered full freedom 

to exercise his/her religion. There is no state religion and no supreme religious identity in India. 

None is permitted to forcibly influence others to change their religion. In the eyes of the 

constitution and the law, all religions are the same and all individuals practising different 

religions are to have equal rights in all respect. But the ground reality is different. India is mainly 

branded as a Hindu nation. Though the law is tolerant towards all the religions, the individuals 

practising these religions are not. One who is not a Hindu is often stamped as the ‘other’ and is 

looked down upon as a lesser being or a second rate citizen. This conflict is very common in 

India as many religions are simultaneously practised here. Therefore, the social context remains 

the same for all the people but the religious context changes thereby giving strength to religious 

identity. The threat posed by the ‘other’ section is what binds the people of one religion thereby 

differentiating them from the ‘other’.  Mushirul Hasan comments, “Such identities, often 

highlighted by the perception of a ‘threat’ from a group external to it, are often deeply integrated 

to a person’s sense of self, defining an ‘I’ by placing it against a background of ‘we’ (7). 

It is the discontentment and threat from the ‘other’ community that takes the shape of 

violence. The identity crisis in the minority sections of the society is very common as they 

experience humiliation at the hands of the majority. Their religious commitments are in conflict 

with their social expectations as these are the expectations of the majority section. They find an 

absence of any shared values. When the principle of ‘peaceful coexistence’ is missing, the crisis 

in identity becomes intense. It is the threat posed by the majority to the minority that creates a 

sense of insecurity in them. The insecurity precipitates into an identity crisis. People are unable 

to shed their prejudices on both the sides. Alyque Padamsee raises a question in this regard 
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saying, “Is life a forward journey or do we travel around in a circle, returning to our starting 

point? Can we shake off our prejudices or are they in our psyche like our genes? Will we ever be 

free or ever-locked in combat ... Are they any final solutions?” (CP 161) From the postcolonial 

studies perspective, this is a kind of subalteranisation of an individual within his own country 

where the oppressor is not a foreigner but a national of the same country who belongs to the 

majority religion. Chakraborty comments on this situation as: 

These discursive frameworks and the kind of actions they instigate are integral to the 

process of postcolonial subalternization as a result of which the new subaltern begins to 

feel a sense of unbelongingness owing to the multiple deprivations and injustices that he 

is subjected to and they may well generate a sense of hostility towards the nation-state in 

question. This is precisely the context that Dattani seeks to explore in the play 

(Chakraborty 181-182).   

Dattani builds the plot against the background of the partition nightmare of India and its 

comparison with the present times. The horrible memories of this event cannot be erased from 

the minds of the people of both the countries. Millions migrated to both the sides. It gave India 

an identity of a Hindu nation and to Pakistan, a Muslim nation. The identity of Hindus was under 

a threat in Pakistan and therefore they migrated to India and the Muslims feared a threat in India, 

so they migrated to Pakistan. The minorities in both the countries still feel threatened because of 

their identity that is ‘other’ than that of the majority. That is why there is much unrest in both the 

countries regarding religion. But due to some political compulsions, all the Muslims in India did 

not migrate to Pakistan. After partition, they found their community in minority in India and 

their identity suddenly came under threat thereby creating an identity crisis in them as they are 

termed as the ‘other’ in India. The once resident suddenly became the ‘other’ because of some 

political decisions. And this ‘other’ is considered as a threat to the peace and prosperity of the 

country. Howsoever tolerant one may pretend to be, but whenever there is a tension, the ‘other’ 

suddenly becomes the cause of concern and the reason of all the mischief. Pye puts it as: 

In the process of political development an identity crisis occurs when a community finds 

that what it had once unquestionably accepted as physical and psychological definitions 

of its collective self are no longer acceptable under new historic conditions. In order for 

the political system to achieve a new level of performance ... it is necessary for the 
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participants in the system to redefine who they are and how they are different form all 

other political and social systems (qtd. in Agrawl 236). 

The new system does not allow them free participation. They are looked down upon 

everywhere. Their very identity is the cause of all the hatred. A.K.Chaudhury reflects, “For the 

Indian, the most important battle for the establishment of a distinctive identity within a territorial 

location lay in the partitioning of India. National identities were conceived and took shape in 

accordance with the ideologues that formulated these on the basis of religious and later 

linguistic, ethnic, caste identities” (77). As the partition of India gave a geographical space for 

each of the religion, the identity of the people belonging to a particular country was recognised 

from the geographical place he belonged to. Individuals who belonged to one identity but were 

present in the other geographical space had to undergo the crisis.  

Dattani has underlined this crisis in one of his most famous play Final Solutions. He 

focuses on the identity politics and how this idea is manipulated and exploited by some selfish 

politicians to create political unrest in the country. The play shows different colours of 

communalistic attitudes prevailing in both the communities. Though the play is based on the 

theme of ‘transferred resentments’, yet it focuses on the individual psyche and an individual’s 

response to the issue. Alyque Padamsee observes, “The demons of communal hatred are not out 

in the street ... they are lurking inside ourselves” (CP1 161). It is an individual against the social 

setup that is the focus of the play. Dattani gives the audience a peep into the minds of the people 

of both the communities and shows their fears and concerns; their doubts and distrust on each 

other that has given birth to this hatred and violence. The play was translated into Hindi by Sahid 

Anwar and directed by Arvind Gaur for Asmita Theatre in 1998. Arvind Gaur in a note on the 

play attributes: 

It forces us to look at ourselves in relation to the attitudes that persist in the society. Since 

it is an experiment in time and space and relates to memory, it is a play which involves a 

lot of introspection on the part of the characters in the play and thus induces similar 

introspection in the viewers (qtd. in Datta 265). 
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It is not the first play by Dattani that focuses on an issue that concerns the social 

consciousness. He admits, “Social issues move me and I like to examine an idea from different 

angles. The plays where the content came first are On a Muggy Night and Final Solutions. As for 

the latter, I was asked to write a Play about communal tensions and I said, ‘what can one write 

about that other than platitudes?’ But out of that churning emerged Final Solutions” (qtd. in 

Datta 274). 

The chorus that Dattani uses in the play is a device to show the thinking of the two 

communities to the audience. The fact that Muslims are considered as the second rate citizens by 

the Hindus is also brought to light. The feeling of superiority in the Hindus gives birth to a 

feeling of ‘otherness’ in the Muslims. Jeremy Mortimer comments: “Mahesh’s plays often 

feature characters who are questioning their identity, and who feel isolated in some way” 

(Mortimer 4). The play opens with the partition of India and then the memory and action shuttles 

between the past and the present. The play involves three generation of ‘transferred resentments’ 

and the feeling of hatred and /consequently/ guilt is transferred from one generation to the other.  

As the play opens, Daksha is reading her diary and when she closes it, Hardika appears 

on the stage. Dattani fuses the past and the present of an individual as well as of history. Hardika 

is the new name given to Daksha by her in-laws. The history of the country is recorded by the 

playwright through her pen. When the clashes take place in Amargaon and the ‘rath yatra’ is 

disrupted, she feels that forty years is not enough time to change the country: “After forty years 

... I opened my diary again. And I wrote. A dozen pages before. A dozen pages now. A young 

girl’s childish scribble. An old women’s shaky scrawl. Yes, things have not changed much” (CP 

167). The communal tension continues to persist even in the present times. It is not the time but 

the outlook of the people that needs to be changed to bring about any substantial change. The 

minorities were in crisis in pre-independent era and are in crisis even today. Dattani blends the 

past and the present thereby collapsing the chronological time into psychological time. It is not 

the sequential flow of time and events that we see but the movement of time is through the 

consciousness of Haridika. 
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Dattani has been successful in evoking the fears and frustrations of the Muslim minorities 

in India. They are looked down upon even today in India as they are thought to be having 

unconscious compulsive affiliations with Pakistan. They are treated as the outlaws and criminals. 

The sense of superiority in the Hindus makes them treat the Muslims as the lesser beings. Dattani 

exemplifies his stance through various incidents throughout the play. Aruna gives the two boys 

water, but puts the glasses separate from the rest of the glasses as she thinks that the touch of the 

Muslim boys has contaminated the glasses. When she is to give them milk, she again uses the 

same glasses. The incident is similar to Daksha’s visit to Zarine’s house when they are about to 

start their lunch. Daksha was unable to bear the smell of the non-vegetarian food and she vomits 

there and then. This symbolises the inbuilt disgust of the Hindus against the Muslims which is 

vomited out. The third incident is when Javed was a child and he went to deliver the letter in the 

house of a Hindu at the direction of a hurrying postman. The man in the house asked him to put 

the letter on the wall and then he wiped the letter and the wall with a cloth declaring the Muslim 

boy as an untouchable. These are three symbolic incidents inserted by the playwright to show the 

sense of superiority felt by the Hindus over the Muslims and this disgrace shown towards them 

strengthens the sense of ‘otherness’ in the Muslims which ultimately leads to disillusionment and 

the crisis in identity. Andre Gorz says, “When, as is currently the case (national, social, 

occupational, ethnic or religious) identity is invoked and extolled on all fronts, this proves that it 

is in doubt, that it is no longer self-evident, that it is already lost” (qtd. in Inden 1). What Javed is 

seen doing throughout the play is a quest to rediscover that identity.  

The sense of superior identity wielded by the Hindus is evident throughout the play. 

Ramnik gives the two boys shelter in his house not as a humanitarian act but to clear the 

conscience of the guilt he is having of getting the shop of a Muslim burnt in the riots and then 

buying the very same shop at a very low price. Javed is aware of the body language of Ramnik 

and taunts at his superiority as: “But, sir, it is in your every move. You must know. You can 

offer milk to us. You can have an angry mob outside your house. You can play the civilised host. 

Because you know you have peace hidden inside your armpit” (CP 192). The Muslim identity of 

the two boys is revealed to the crowd and they are in crisis. The chorus presented by Dattani is 

even having two faces which depict the two sides of an individual and of the society. They hide 

their faces behind the masks and change the masks quite often. Dattani shows the chorus having 
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no individual consciousness but they are having collective consciousness. What it signifies is the 

thinking of the collective majorities against the collective minorities.     

It is the fear of exclusion and violence on the part of the minorities that they try /to/ get 

counteroffensive. Those who see no scope of any kind of resolution, try to hide their identity.  

The Muslim Chorus I in the play has his fears that he articulates as, “Should we be swallowed 

up? Till they cannot recognize us? Should we meld into anonymity so they cannot hound us? ... 

A drop of oil cannot merge with an ocean of milk. One reality cannot accept another reality” (CP 

196). Bobby has changed his name from Babban because that name suggests his religious 

identity. He feels ashamed of being a Muslim and therefore tries to hide his Muslim identity 

revealed from his name. Javed who feels proud of his identity, ultimately resorts to violence and 

rioting because he feels helpless in the system. The humiliation he is subjected to because of his 

religion is unbearable. But gradually he realises that he is being used by the politicians for their 

own petty gains that has nothing to do with the reality. This revelation is too much for him and 

he is heartbroken. He finds himself in a difficult situation as he is unable to get out of the net of 

politics. Like a ride on the giant-wheel that starts with pleasure but soon the joy is replaced by 

fear, he finds himself trapped into a situation that has no exit for him. He says: 

To shout and scream like a child on a giant wheel in a carnival. The first screams are of 

pleasure. Of sensing an unusual freedom. And then ... it becomes nightmarish as your 

world is way below you and you are moving away from it ... and suddenly you come 

crashing down, down, and you want to get off. But you can’t. You don’t want it any 

more. It is the same feeling repeated over and over again. You scream with pain and 

horror, but there is no one listening to you. Everyone is alone in their own cycles of joy 

and terror. The feelings come faster and faster till they confuse you with the blur created 

by their speed. You get nauseous and you cry to yourself, ‘Why am I here? What am I 

doing here? The joyride gets over and you get off. And you are never sure again. 

(Pause) it is a terrible feeling. Being disillusioned. 

(Pause) Don’t we all have anger and frustration? Am I so unique? Now that I am alone ... 

I hate myself. (CP 204-205) 
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This is the crisis in the identity of Javed. He is disillusioned from his religion, politicians 

and from the society. He is in a state of numbness where he cannot make a distinction between 

the right and the wrong. He confuses the pujari in the procession with the man in his 

neighbourhood whom hated in his childhood and tries to kill him. He is in a dilemma as: 

There were screams all around, and I was screaming too, but no longer with joy as fear 

came faster and faster confusing me! I got nauseous and I cried. Why am I here? What 

am I doing here? Get me off! I want to get off! I was so close to him and I could ... I 

could have ... I could have ... I let go of the knife. The knife fell to the ground. The 

joyride was over (CP 208). 

He looks at himself not as a crusader but as a victim of the system that allured him into 

its complexities without his being aware of it. The social web is too tangled for him to solve. He 

is unable to come to terms with his own self and with the society that is hypocritical. His sense of 

being a minority and his anger against the majority takes a vent in his violent actions. In the 

words of A.G. Noorani: 

A minority sense of identity is shaped by its understanding of its own history. Its self-

image is influenced, no less, by the image of majority groups have a minority – an image 

shaped, in turn, by their understanding of history. Not frequently, historical perceptions 

clash. History does not address itself in the same language to different people (121). 

Dattani has taken up the case of two Muslim boys, but he is successful in raising many 

critical and important issues. The social prejudices, the religious biases and the communal 

violence are all the creations of some people who look for some kind of personal or political 

mileage. All the religions are based on the principles of peace and brotherhood and precisely 

these points are overlooked in communal hatred. The climax of the play is in the act where 

Bobby takes into hand the statue of Krishna and here he defies all the social identities attached to 

him. He says: 

BOBBY. See, Javed! He does not humiliate you. He does not cringe from my touch. He 

welcomes the warmth of my hand. He feels me. And He welcomes it! I hold Him who is 

sacred to them, but I do not commit sacrilege. (To Aruna). You can bathe Him day and 

night, you can splash holy waters on Him but you cannot remove my touch from His 
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form. You cannot remove my smell with sandal paste and attars and fragrant flowers 

because it belongs to a human being who believes, and tolerates, and respects what other 

human beings believe. That is the strongest fragrance in the world! (CP 225) 

What Dattani has tried to suggest through this play is the solution of forgiveness. It is 

only on the ground of pardoning of the other’s mistakes that the new peaceful future could be 

imagined. The responsibility of setting the mistakes of the past /right/ lies on the shoulders of the 

younger generation. Bobby in the play concludes, “If you are willing to forget, I am willing to 

tolerate” (CP 225). And this idea is very carefully interwoven in the plot of the play. That is why 

it is attributed: 

Through his young characters Dattani perhaps seeks to foreground the possibility of a 

new India, not directly scarred by the trauma of Partition and its aftermaths, which is 

willing to move beyond engraved barriers in search of better times. And the location of 

young characters, as the harbingers of such change also perhaps indicates the 

responsibility that the youth must shoulder to move beyond the morass of communal 

hatred (Chakraborty 188). 

Dattani without being didactic suggests that forgiveness is to be the ‘final solution’ to all 

the communal hatred. It is the false interpretations presented by the communal elements of the 

religion that creates hatred between the two sections of the society. Life has to be reframed on 

the anvils of peace and brotherhood. It is only when all the human beings, irrespective of their 

religion, caste and creed are treated as equal human beings; that they are subject to the same 

opportunities, that we can imagine a healthy, progressive and a prosperous society. The sense of 

‘otherness’ has to be changed into a feeling of ‘oneness’. The burden of religious and communal 

identities has to be left behind. In such a society, there will be no divisions on the basis of 

identity and there will be none belonging to the majority or minority but a sense of true 

belongingness towards one another. It is on the basis of brotherhood and equality that the identity 

crisis in the minority groups can be resolved.  

 

References 

 

Agrawal, Dipti. The Plays of Mahesh Dattani: A Study in Thematic Diversity and Dramatic

 Technique. New Delhi: Discovery Publishing House, 2013. Print. 



         Scholar Critic                                                     ISSN 2348 – 6937 (Print)                             

            Vol-01, Issue-02, August 2014.                                                   ISSN 2348 – 6945 (Online) 
 

                                www.scholarcritic.com             Page 20 of 171 

Chakraborty, Abin. “Dattani’s Final Solutions and the Quest for Horizontal 

 Comradeship”. Indian Drama in English: Some Perspectives. Ed. A.S. Kaushik.  New 

Delhi: Atlantic Publishers, 2013. Print. 

Chaudhury, A.K. Mahesh Dattani. New Delhi: Foundation Books, 2005. Print. 

Datta, Ketaki. “Mahesh Dattani’s Final Solutions: A Reconsideration”. Indian Drama in 

 English. Ed. Kaustav Chakraborty. New Delhi: PHI Learning Pvt. Ltd., 2011. Print. 

Dattani, Mahesh. Collected Plays. New Delhi: Penguin, 2000. Print. 

Erikson, Eric. “The Problems of Identity”. Identity and Anxiety. Ed. Maurice Stein et al.  

 Glence, III, 1960. Print. 

Hasan, Mushirul. “Introduction”, Islam, Communities and the Nation: Muslim Identities in

 South Asia and Beyond. New Delhi: Manohar Publications, 1998. Print. 

Inden, Ronald. “Transcending Identities in the Modern World”. Politics and the End of  

 Identity.  Ed. Kathryn Dean. London: Penguin, 1997. Print. 

Noorani, A.G. “Muslim Identity: Self-Image and Political Aspirations”. Islam, Communities  

 and the Nation: Muslim Identities in South Asia and  Beyond. Ed. Hasan, 

 Mushirul. New Delhi: Manohar Publications, 1998. Print. 

Padamsee, Alyque. “A Note on the Play”, Collected Plays. New Delhi: Penguin Books, 2000. 

 Print. 

 

 

 

 

 

 

 

 

 

 


