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An artist is the product of his time. He writes the language and spirit of his age. The 

bending sickle of time cannot destroy the artistic acumen of an artist. It is beyond time. It is 

sacrosanct. Indeed, Mulk Raj Anand, one of the chief exponents of mass literature along with, 

Raja Rao, Munsi Premcanad, Gopinath Mohanty and some other contemporaries made a 

constellation of pioneers in the field of Indian writings in English. This group of socialists has 

depicted the plights and predicaments, sorrows and sufferings, trials and tribulations of the 

people of their generation. Mulk Raj Anand, the voice of speechless and impoverished human 

being portrays the human predicament realistically with all its dynamics. He observes the 

pedigree of the underprivileged and oppressed and puts all efforts to champion their cause. Real-

life representation of the destitute million has been visualized in his novels with clarity and 

precision. Thus, his novels are considered to be the epics of misery. The living conditions of the 

people like a cleaner, a coolie, a peasant, a laborer etc. are aptly displayed in his novels. Anand 

realises the need of reestablishment of kindness in the world, lost in the midst of inefficacy and 

inhumanity. We too hear a moving voice of downtrodden Indians who were deprived of their 

basic rights to living. 

  

The novels of Anand bring back to our memory the realistic picture of early 19th century 

society. The disproportionate adulation and derisions of Anand were grounded on an imperfect 

understanding of the pith and core of his social concern, which takes the form of protest in his 

novels. Anand delineates a more than metaphorical totality of the engulfing oppression and 

dehumanization which almost throttled the sensitive souls of the then generation to a scream of 

self-assertion. His characters are ordinary men chosen from the common rungs of society who 

embarrassingly articulated the meaning of ordinary despair. Anand’s novels are a reaction 

against the socio-politico-religious and economic injustice that has engulfed the people of his 

time. H as a socialist reacts to this situation with an unprecedented vehemence.  
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 Untouchable, the first novel of Anand is a paradigm of social evil. The hero of this novel 

is an innocent teen-aged boy, Bakha who since childhood suffers from identity crisis. In 

adolescence when boys love playing various country games, Bakha, holds broom and other 

cleaning materials in his tinny soft hands. His poverty and lower caste background pulls him 

back to the stark and dark realities of life. He finds no alternative but to clean the dart. K N 

Sinha’s comments on Bakha reads: “…He is the lowest of the lowly whose destiny does not 

suffer any appreciable erosion…” (Mulk Raj Anand ) Bakha is a very dexterous worker who 

could impress the passersby and often admired for his skill and neatness of work. But he is 

choice less and confined within his empire of dirt. He wishes to go to school with other children 

but alas! he is of lower caste. His thirst for reading gets quenched when he offers fees to another 

boy to teach him to read. Though not violent and verbal yet, it is Bakha’s psychological 

resistance against the unjust regulation and crude social stigma. 

  

Another pathetic and highly sensitive issue which thrilled the readers is the ‘touching 

scene’ in the market. A clear voice of resistance can be heard from Bakha. After offering tea to 

his ailing father, Bakha goes out with a broom and a basket to sweep the roads in place of his 

father. On the way he buys ‘jilebi’, takes a little and walks on with the rest of sweets wrapped in 

paper.  Being overjoyed with the jilebi, he forgot to produce the usual shout ‘posh, posh, sweeper 

coming’. The Hindus expect this shout to keep them aside from being touched by the lower caste 

people and there by prevent them from being polluted. Unknowingly Bakha touched a higher 

caste Hindu resulted in severe abusive words thrown to him from different sides and verity. The 

man who was touched physically, slapped Bakha as the manifestation of his anger. Bakha’s  

jilebies were knocked into the dust. With tears in eyes and anger in heart he rose into fire but 

could control his nerves and restrained himself psychologically.  His mind is further expressed 

through his own soliloquies: 

Why was all this fuss? Why was I so humble? I could have struck him! And to think that 

I was so eager to come to the town this morning. Why don’t I shout to warn people of my 

approach? That comes of not looking after one’s work. I should have seen the high-caste 

people street. That man! That he should have hit me! My poor jilebies! I should have 

eaten them. But why couldn’t I say something? Couldn’t I have joined my hands to him 
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and then go away? The slap of my face! The liar! Let me come across him one day. He 

knows I was being abused. Not one of them spoke for me. The cruel crowd! All of them 

abused, abused, abused why are we always abused? The sanitary inspector that day 

abused my father. They always abuse us. Because we are sweepers. Because we touch 

dung. They hate dung. I hate it too…. I am a sweeper, sweeper-untouchable I am an 

untouchable!  (58) 

The inner expression of Bakha illustrates his resistance from within. He condemns human 

mentality and merciless attitude of the so-called civilized people. He strongly opposes the social 

dogma and stigma.  

  

Bakha’s protest against the orthodox and conservative temple rule is evidenced when he 

was denied getting into the temple even though he was a Hindu. While Bakha was peering 

through the window he was interrupted by the priest shouting, “Polluted, polluted!” (60) Soon a 

crowd gathered and started scolding Bakha “Get off the steps you scavenger! Off with you! You 

have defiled our whole service!” (61) Bakha ran down to the courtyard where his sister Sohini 

was waiting. To his dismay he found the priest accusing his sister saying “I have been defiled by 

contact”. (61) Sohini explained the priest’s claim saying,” That man made suggestions to me, 

when I was cleaning the lavatory of his house there. And when I screamed, he came out shouting 

that he had been defiled” (61) Bakha was enraged by this and flew into a rant. Bakha’s anger and 

objection to all such inhuman and hypocritical actions of the upper class people is well 

understood from the aforesaid statements. His resistance against the orthodox temple rule is also 

evident from the expression. 

  

In The Sword and the Sickle Anand depicts the precarious condition of the poor Indian 

peasants. The protagonist Lal Singh called as Lalu is a typical Indian peasant who protests 

against the disruption and injustice done by the Britishers in India. The metamorphosis of 

established social order and the voice of resistance of a peasant are well brought out: 

The English broke up the villages and handed the land over to the robbers like my 

ancestors, who have reduced peasants to tenants, with fragmentary holdings, or to 

labourers without a chunk of soil to wipe their bottoms with! … Now, the only thing to 
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end this madness is to throw the corpses of the landlords in to the Ganja and give the 

peasants their land… (155) 

By saying show Anand puts forth the utter hopelessness and frustration of the poor peasants of 

Indian villages. Saros Cawasjee aptly refers to the circumstances which made the Anand hero 

rebellious, “Rebellious by nature and having had some education in a mission school, Lalu reacts 

sharply to the injustices to which the village folk are exposed.” (100) Further Lalu’s 

understanding of class distinction is perhaps justified as he realises that it is money rather than 

caste that divides the society in to classes. He thus thinks:  

There were no black or white people, no yellow or brown people, not even Francis and 

Germans, and English and Hindustanis, and Chinis and Japanis, but there were only two 

races and two religions in the world, the rich and the poor. (83)  

This explanation of class distinction made Lalu revolutionary. He voices his protest against such 

social discrimination. Another tragic incident which beats our pulse faster is the death of a 

peasant, Chandra. In order to reestablish the voice of resistance Lalu and his comrades Ram Din, 

Nandu, Gupta and one-eyed Sukhua along with twenty evicted peasants began their procession 

carrying the dead body of the boy, Chandra, who was mercilessly flogged and killed. By doing it 

they wanted to draw the attention of the National leaders towards the oppression and brutal 

action of the landlords. Anand by displaying all such pictures perhaps desired to convey the 

message that only through solidarity among the workers and consolidated voice of resistance the 

unfavourable social order can be destroyed and socialism can be reestablished. 

  

In Cooli Anand has presented the misery of socially backward class and coolies in India. 

This novel is a powerful indictment of modern capitalistic Indian society and feudal system and 

the oppression triggered by both the isms, capital and feudal. Munoo, the hero wants to live a 

peaceful life but alas! dies of exploitation, poverty and hunger. If the poor are treated humanely, 

most of the social problems can be solved easily. Humanism is the only solution to the problems.  

Munoo realises that the root cause of his tragedy is poverty as he feels:  

I am a Kshatriya and I am poor, and Verma, a Brahmin, is a servant boy, a menial, 

because he is poor. No, caste does not matter. The Babus are like the Sahiblogs, and all 
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servants look alike: There must only be two kinds of people in the world; the rich and the 

poor. (34) 

 

In this connection, Saros Cowasjee writes: 

 What Munoo suffers at the hands of his master is no more than what he suffers at the 

hands of fellow workers as downtrodden as himself who are capable of cruelty and 

callousness born out of a savage struggle for survival. (35) 

Munoo is born in the hills to die in the hills. Here Anand seeks to evoke pity towards the plights 

and impediments of a subaltern in our society. Through him Anand has focused attention on the 

wretched plight of the millions of subalterns in India who are toiling, suffering, starving and 

dying of bitterness and despair-unable to express their sorrows and burden of life-long 

sufferings. Through him Anand has aroused the conscience of humanity against the ruthless 

exploitation of the proletariats.  Coolie is a novel of social protest. The sense of anger with which 

Anand portrays Munoo’s exploitation and suffering is a direct expression of his love for 

humanity and disapproval of economic inequality. It further shows his reaction against the socio-

economic and cultural stigma of the then India. His central focus is on the exploitation of the 

neglected and exploiters’ greed, selfishness, hypocrisy, corruption, industrialism, capitalism, 

communalism, etc.  

  

In Two Leaves and a Bud Anand too speaks of the tragedy of the working class people 

very candidly. The imposition of stringent labour rules on the coolies without human 

consideration and its terrible consequence draw the readers’ attention to a greater extent. Gangu 

passes through a lot of mental trauma as he has been exploited and mercilessly treated by his 

masters. He tries to resist against all sorts of tyranny but could not vocalise his protest. But his 

resistance is evident when Reggie tries to seduce Leila, Gangu’s daughter by asking her to come 

to his bungalow, she protests against his lust and escapes an attack on her virginity by taking 

refuse in her hut. Gangu sacrifices his own life to protect his daughter’s chastity when Reggie 

attempts to rape inside the cottage. This shows that the colonial attempt at tantalization is a myth 

because dissenting voice and resistance might come even from the margin. 
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It has been noticed that Anand interrogates some of the Gandhian principles regarding 

how to resist capitalist system and economic in-equilibrium where a small section of people 

exploits a large section. His novels voice the socio-cultural degeneration and protest against all 

sorts of injustice. Indeed, science and technology have advanced remarkably and has brought a 

significant transformation in the lives of many Indians but caste and class system still exist in 

social life which needs to be addressed with humane heart.  
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