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Abstract: The writer adopts the philosophy of freedom of expression and dissent 

against the status-quo. History shows that dissent and rebellion are as eternal values as 

truth and nonviolence. A writer likes to express, analyze, argue and dislikes restrictions 

on his craft by state or non-state actors. The complex problem of identity, violence, and   

philosophy can be understood in the present only with reference to our colonial past 

and our contemporary politics. Rushdie‘s predominant concern has been hybrid identity 

that challenges rigid identities. While the people in the world have been engaged in 

fratricidal conflicts in the name of religion, nation or race, Rushdie punctures grand 

narratives and examines contradictions which are embedded in reaction as well as 

revolution and criticizes the self- righteous rightists and dogmatic leftists. My paper 

dwells on how the religious identities are interdependent and hybridity as an asset in the 

era of globalization, religious terrorism and intolerance towards minorities and argues 

for inclusiveness. ‗Unity in diversity‘ was the slogan of the past and ‗Equality as base 

of unity in diversity’ needs to be our slogan to represent the marginalized   of our 

country. Cross-cultural communication is the need of the hour and freedom of 

expression is an inalienable right of all of us. 

Key words: hybridity, identity, pluralism, globalization, religious terrorism. 

 

     The writer adopts the concept of freedom of expression and dissent against the status-quo. 

The traditional philosophy discounts the nonconformist philosophy, persecutes it, 

criminalizes it. Charvakas, Buddhists, rationalists and communists   were subjected to 

persecution in the traditional order. The dialectical materialistic philosophy gives humans             

the agency of change whereas religious philosophy in the best sense refers to the communion 

of individual soul with the supreme power. In the battle against non-conformism, traditional 

religious philosophy has turned a blind eye towards worldly problems such as poverty, 

economic exploitation and stifling of the voice of the individual scientist such as Bruno or 

Galileo in the medieval age and writers such as Rushdie or Nasrin in the contemporary times.  

Plato banished poetry from the   ideal republic and our present day rulers also ban the works 

of artists or writers in the name of   law and order. 

   While capitalism sees a writer as a seller, communism treated a writer as a fellow traveler 

or party member or a just like any other common man worth   ignoring or disciplining or 

punishing. Political and religious leaders organize mobs against the poor writer and hound 

him into silence, exile or death. This shows how much scared are the powerful about the pen 
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of   the writer. The very act of questioning angers the ruling classes and their supporters  who 

use  violence   to  silence  rationalists  physically rather than through dialogue The writers of 

the twentieth century and twenty-first century have opposed the oppressive order and used  

literature as the weapon of their philosophical rebellion. As the saying goes, Kavayah 

Nirankusah..  

 

     Milton in his Areopagitica says,‖who kills a man kills a reasonable creature, God‘s image; 

but he who destroys a good book kills reason itself.‖(Compton Rickett: 180) Lincoln refers to 

the work Little women as the one which plunged America into civil war which ended slavery. 

Maxim Gorky‘s Mother used the background of Marxist philosophy and the working class 

movements to oppose Czarism. The Chinese writer Lushun has written against imperialists 

and Chiang-Kai- Sheik nationalists. James Joyce and D.H. Lawrence faced court cases for 

their works Ulysses and Lady Chatterley’s Lover. Many writers such as Howard Fast, Jack 

London from America,  Sartre, Camus, Fanon  for  France,  Brecht  from  the  former East  

Germany, Akhmatova and  Solzhenitsyn  from post-revolutionary Russia, Vaclav Havel and  

Milan Kundera from the East Europe, Orwell and Koestler from Post-war Britain, 

Subramanya Bharathi, Kazi Nazrul Islam, Sri Sri, Chreabandaraju, Siva Sagar, Mulk Raj 

Anand, Abbas, Nirad C Chaudhuri and Naipaul, Rushdie  from India, Nasrin from 

Bangladesh   Pablo Neruda from Chile, Ken Saro Wiva and  Wole Soyinka, Ngugi Wa 

Thiongo from Africa and many others used their pens  to express their  dissent  based on their  

ideologies.  All these examples show that the writer has always been a  fighter against the 

philosophy of conformism.  

 

    History shows that dissent and rebellion are as eternal values as truth and nonviolence. A 

writer doesn‘t usually prefer   violence in resolving social problems. His country is                       

his study room, philosophy is   social justice, action is writing and weapon is his pen or key 

board,   reward is recognition of his service by society and his fear is misunderstanding by the 

community. He likes to express, analyze, argue and dislikes restrictions on his craft by State 

or non-state actors. He loves his country but doesn‘t blindly support it if it does something 

wrong.  Bertrand Russell, the mathematician-philosopher-writer went to jail during the First 

World War as ‗conscientious objector.‘  

 

      The complex problem of identity, violence, and   philosophy can be understood in the 

present only with reference to our colonial past. Colonialism, imperialism or neo-imperialism 

of the present days have divided the people of the ex-colonies deliberately and decisively. 

The nationalistic identity based on religion or even caste or class can breed aggression                        

or even violence, reactionary or revolutionary. At this juncture, my paper dwells on how the 

identities are interdependent and hybridity as an asset in the era of globalization, religious 

terrorism and Hindu chauvinism. 

 

     In Rushdie‘s novel, The Moor’s Last Sigh Aurora Zogoiby is the daughter of Cameons and 

Isabella, a highly independent woman. She is an artist and   loves Abraham, a manager in the 
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company which exports spices. Abraham who is the descendant of the Portuguese Jews living 

in India fights against his own mother and leaves even his community for Aurora‘s love.      

Aurora, like her mother Isabella is an independent woman who builds the fortunes of her 

family. After the death of her husband she returns to her house in Cochin.  In the novel, 

Rushdie also refers to Mother India film and criticizes the imaginary halo round the film and 

talks of why there has been no image of Father India.  

The Myth of Purity and the truth of Hybridity: 

  The organic theory of nationalism which uses the powerful symbol of mother considers 

every geographical separation as dismemberment of mother.  Similarly  the Left also 

considers its party as its mother but  many splits in the Left in India  indicate that they suffer 

from no sentimentalism based on mother symbolism  It is common sense  that  a mother loves 

all children equally but its  weak children  more   strongly. When children grow up, they part 

their ways and raise their own families and it‘s not considered betrayal. Under the increasing 

pressure of the rising population, the nationalistic composition of the people of a country or 

even geographical boundaries also liable to change. The story of the former Soviet union, 

Ethiopia, Yugoslavia are a pointer in this regard. Germany and other European countries                   

are  taking migrants from the middle east .  

  Rushdie‘s attack on pure genealogy comes out when Abraham reveals his mother‘ secret. 

He refers to the incident that happened in 1492. The Sultan Boabdil of Granada surrenders his 

key to the fortress-palace of Alhambra to the catholic king Fernando and Isabella. When he 

looks back and sighs for the lost fort, the mother of Boabdil taunts him for his weakness. The  

Jews came to India . Rushdie   finds  the exodus  as painful as that of the holocaust and he 

tells how the identities  change and  people shift their lands as well as identities. 

   In the novel, Abraham avoided the Jewish quarter. He knows that he has been a descendant 

of  the dispossessed ―Spanish Arab and the ejected Spanish Jew‖ and the religious difference 

makes it impossible for Aurora and Abraham to marry since  the  Bishop  refuses  Abraham‘s 

conversion  and Moshe Cohen refuses the Jewish marriage. Here through the narrator Moraes 

Zogoibi‘s words Rushdie undermines rigid identities:  

I, however, was raised neither as Catholic nor as Jew. I was both, and nothing: a 

Jewholic-anonymous. Cathjew nut, a stewpot, a mongrel cur. I was—what‘s the word 

these days/-atomised. Yessir;  a real Bombay mix. (The Moor‘s Last Sigh, 104)   

Rushdie is an artist who explores contradictions in an individual. He emphasizes self-

invention in creation of one‘s identity and a mixture of things of the East and the West.                     

He weaves skillfully the story of nationalist movement and  the story of individuals on   

parallel lines. 
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Weak secularism Versus Rootless pluralism 

Aurora seeks help from Raman Fielding to tide over the crisis of her identity as 

minority artist. The gradual rise of communalism makes Aurora teach cautiousness to her 

son. In the words of Vasco, we find his agony over his minority status and unexpressed love 

for Aurora. Vasco has been an anarchic man and artist given to bisexual escapades and 

bohemian living. On the night of Independence, he bursts into verbal attack. Though he was 

technically Goan, he raves saying that they are Macaulay minutemen, minority class taken in 

by Nehru‘s talk of Socialism whereas corruption only functions there and advises his listeners 

to leave India. 

  The battle between Aurora and Uma Saraswati, the woman of multiple selves and 

mystery leaves Moraes exhausted. In the beginning Uma wins the family of Zogoibys- 

Moraes, Maina, Abraham Ina and even Aurora to an extent. She even wins Moraes to the 

extent of near jettisoning of his mother. When Aurora finds that his beloved son is under the 

firm grip of Uma, she finds out the origins and scandalous history of Uma through a detective 

and reveals it to her son. Uma who has been edgy enters into a suicide pact with Moraes but 

the latter pulls himself back in the last minute, survives and suffers horrible treatment in the 

hands of the police. He blames his mother for his plight and mental suffocation and ruminates 

over his love for Uma.  He sees love ―as the blending of  spirits, as mélange, as the triumph 

of the impure, mongrel, conjoining best of us over what there is in us of the solitary , the 

isolated, the austere, the dogmatic, the pure‖( 1996 ,280). 

    Teverson, a critic  sees the character of Uma as ―a failed hybridization; a multiplicity 

of identity that is the result of madness, instability, immorality rather than a finely balanced, 

materially realistic and  ideologically grounded sense of the hybrid nature of the self.‖ (The 

Moor‘s Last Sigh, 174) But we can‘t accept that Rushdie is for rigid ideology of any kind 

since he doubts any ideology.  

Communalism corners secularism and plurality 

   Rushdie shows how the political scenario changes the nature of the secular Aurora into 

submissive, multi-faceted Uma into secretive and self-destructive and the trusting and 

innocent Moraes into violent hand of Raman Fielding, the embodiment of Hindu 

communalism. 

Moraes comes to know about how his love Uma has acted in a schematic manner to tape their 

love scenes, played it before his parents Aurora and Abraham and even planned to make him 

commit suicide which went awry and claimed her life. He sees her as insane but not bad. 

Rushdie refers to the death of India and growing communalization of the city of Bombay. He 

also shows how the schism between parents and children grows.  Rushdie presents how 

nation is imagined by various sections. ―Children make fictions of their fathers, re-inventing 

them according to their childish needs. The reality of a father is a weight few sons can bear‖               

( The Moor‘s Last Sigh ,331) 
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The demolition of the Babri Masjid leading to communal clashes and the resultant  

undermining of  the secular  ideology  and fabric of our body politic feeds into the electoral 

and power games of the parties. Rushdie shows how   Moraes has been used by his 

underworld don father Abraham and the communal politico Raman Fielding to satisfy their 

lust for power. The midnight children have been used as the scapegoats by the communal 

warriors. The use of Moraes to break the workers‘ strikes, unions, activists and communists 

shows how fascism has been rearing its ugly hand. Through the character of Zeeny, Rushdie 

explains the formation of  monolithic Hinduism through harping on ‗A single , martial deity , 

A single book, and mob rule;  is what they have made of Hindu culture, its many –headed 

beauty, its pace‖ (The Moor‘s Last Sigh ,338) and the religious groups‘ opposition to birth 

control. 

Rushdie depicts sees how India and Bombay   intersperse with each other. ―Bombay 

was central; all rivers flowed into its human sea. It was an ocean of stories; we were all its 

narrators, and everybody talked at once.‖(350) The issues such as communalism and 

language  which pestered other states such as Punjab, Assam, Kashmir , Meerut, Delhi and 

Calcutta visited in diluted form  Bombay of all or none. Rushdie points out how monolithic 

concept of reality has denied the plurality  

Rushdie‘s The Moor’s Last Sigh  portrays  the battle  between secular identity and  

dark force of  communal identity, weak  secularism and rootless pluralism and warns us to be  

aware of dangers in future. He sees contradictions in the body politic and praises flexible 

identity rather than rigidity that destroys society. While Aurora stands for historical pluralism 

Vasco and Uma Saraswati represent rootless pluralism. The protagonist Moraes Zogoiby, the 

crossbreed narrates  the tale of passionate love, hatred and fragility of imaginary community 

in  Rushdie‘s The Moor’s Last Sigh. 

Teverson   says  that Rushdie , in the novel ―aims to reaffirm those same values of 

pluralism by negative example the vulnerability of pluralism to fanaticism‖  (168).He also 

writes that  the novelist‘s satire is ―directed  as much at liberal cosmopolitans in India who 

have sought to accommodate the fanatical right as it is against the fanatical right itself ‖ (174)   

Eriksen says that Rushdie ―celebrates the hybridization and cultural mixing caused by 

international migration, global flows of ideas and the spreading of a modern world-view 

entailing a willingness to accept cultural change and a suspicious ambivalence towards 

tradition and ascribed identities.‖    

Demon within Man – Prophetic warning of the novelist 

In the novel Moraes Zogoiby, the boy with crippled hand, the man caught between 

possessive  love of mother and the betrayal of Uma,  the  patient who matures at the pace 

double his age and becomes  the violent  hand used by communal-criminal gangs. He finds 

the gradual erosion of secular identity to the detriment of the minorities.  Raman Fielding‘s 

remarks against Moraes Zogoiby‘s dead mother Aurora and her art lead to Raman‘s death. 
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Rushdie shows the locus of evil in a beautiful passage, ―For the barbarians were not only at 

our gates but within our skins. We were our own wooden horses, each one of us full of our 

doom.‖ (1996, 373) 

Rushdie in his novels, Shame and The Moor’s Last Sigh unravels the diabolical force 

inherent in his characters which leads them to self-destruction. The story of the partition            

of India and the communal killings in Independent India reveal the internal demon in us.  

The perils of Aurora’s possessive love: 

The Moor is born with a handicap and fingers of one of his hands are tied. He is 

blessed or accursed with the quality of growing faster than his appearance. The 

disappointments of life lead to sighs. Boadbil sighed for the lost kingdom, Othello for his 

love turned into jealousy and Moraes‘s sigh is for his lost innocence. 

The mother‘s domination over the lives of her daughters turns her eldest daughter into 

a nymphomaniac, second one into a protesting lawyer and the youngest into a nun. The 

Oedipus complex makes the Moor, the narrator into a person living in the contradiction of 

mental childhood and physical adulthood and intimacy with Dilly Hormuz, the tuition 

teacher.   Moraes relates how his mother has made him confessor to her secrets of mind and 

heart.  

Moraes goes to Benengeli to Vasco Miranda and enters his fort.  The Japanese woman 

artist Aoi and Moraesare imprisoned by Miranda, the freak artist. Miranda entrusts the former 

to restore the buried paintings by removing the top layer and Moraes to ―recount the sinful 

saga‖ of his parents. Both  Moraes Zogoiby and Aoi support each other and he   learns from 

Aoi that   ―Defeated love is still a treasure, and those who choose lovelessness have no 

victory at all‖ (The Moor‘s Last Sigh, 425)  

Moraes also comes to know about her father Abraham being the murderer of his 

mother Aurora. Aoi who reads the saga of Moreas slowly recoils from him.  Moreas reflects, 

―There is in us, in all of us some measure of brightness, of possibility. We start with that, but 

also with its dark counter-force, and the two of them spend our lives slugging it out, and if we 

are lucky the fight comes out even.‖(1996, 428).  

Rushdie shows the locus of evil in a beautiful passage; 

For the barbarians were not only at our gates but within our skins. We were our own 

wooden horses, each one of us full of our doom The explosions were our own evil—

no need to look for foreign explanations, though there was and is evil beyond our 

frontiers as well as within.  (1996, 373)  

  Timothy Weiss writes that the novel ―takes a stand against static notions of identity 

and exclusion based on essentialism, and stands up for the openness of societies and open-

endedness of human stories.‖   
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Michael Kreig writes as follows: ―In Rushdie‘s novels identity is not a unitary entity 

but rather a fragment, not stable but fluid, not single but multiple, not coherent or continuous 

but hybrid.‖  

Atef  Laouyene  argues  that ―By exploring the potential failures of hybridized 

aesthetics, Rushdie critiques overzealous theorizations of the hybrid‘  which  ―often tend to 

neglect the immediate social  and historical relations of power that constitute the very 

conditions of their determination‖ (159)  Laouyene‘s  criticism emphasizes  specificity aptly  

but  the present  critic  think  Rushdie‘s opposition to singular  identity is beyond doubt.                  

Rushdie writes, ―‗Authenticity‘ did not belong to the majority alone, as the Hindu 

majoritarian politics of India was beginning to insist. Every Indian person, every Indian story, 

was an authentic as every other‖ ( Joseph Anton, 294-295) 

  Amartya Sen emphasizes the plurality of identity, choice of identity in a particular 

context and violence due to the attachment to a singular identity in the world of global 

democracy. He writes, ―The illusion of unique identity is much more divisive than the 

universe of plural and divers classifications that characterize the world in which we live‖ 

(2006, 17) Any historical Context compels people to choose between one or other identity.                

If we look at the examples of Palestine, Srilanka, India how difficult it is to choose one‘s 

identity—Palestinian or Isreali, Sinhalese or Tamilian, Hindu nationalist or a leftist or 

Ambedkarist or Buddhist or Nationalist Muslim or a Christian or a Maoist or Islamic 

fundamentalist etc. The ground in the middle for debating and dissent is snatched away and 

people have to flaunt their nationalism vocally.   

   Sen referring  to the  separation of Bangladesh from Pakistan writes, ―To ignore 

everything other than faith is to obliterate the reality of concern that have moved people to 

assert their  identities that go well beyond religion‖ (2006, 163) Saadia Toor in her article, ―A 

National Culture For Pakistan: The political Economy of a Debate‖  says that  ―the idea of a 

unitary and shared national culture could not be wielded as an ideological weapon  to enforce 

national unity in the face of glaring social, economic and political inequalities.‖ ( Niranjana 

and Wang: 227)  

   The corrupt regimes of the past and the religious nationalism in the present have 

damaged the students‘ potential and their struggles for social progress. The   opportunistic 

secularism of the past government and uncritical rejection of our Indian culture by the Left 

has paved for the resurrection of religious nationalism and red carpet for globalization. 

Martha Nussbaum refers to Nehru‘s preference for science and negligence of humanities as 

the cause of cultural vacuum into which the ―Hindu Right has poured its baneful 

propaganda.‖ (65) Rajni Kothari, in his work Rethinking Democracy elaborates   how the 

State has become increasingly captive of capitalism and follows the highly ‗seductive model 

of development‘ in its bid to catch up with the West. (40) He also writes, “Today the state is 

seen to have betrayed the masses. It has become available to the dominant classes and their 

transnational patrons in pursuit of their interests, and has turned anti-people‖ (37) 
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The Hindutva nationalism believes in pure identity, eco-hostile development, big 

dams, singular cultural domination, love for markets, and repulsion towards love marriages, 

traditional ideas, militarism and national chauvinism.  Anyone who espouses different 

ideology- be it based on minority religion, class, nationality or sexuality has been ipso facto 

portrayed as criminal of the piece. Tanika Sarkar in her article, ―Violent and Violated Women 

in Hindu Extremist Politics‖ says, ―By stigmatizing individual rights and justice as alien, the 

Hindu Right reinforces existing social hierarchies of   caste, class, and gender‖ and ―upper-

caste and class and male dominance are strengthened and yet transvalued: as authentic Hindu/ 

Indian culture‖ for the sake of the status-quo with an eye on  

  Dalit nationalism stands for hybrid identity, sustainable development, ‗small is 

beautiful‘ concept, Pluralistic culture, love for people, power of love marriages, rational 

ideas,  decentralization of power and civil society and unity of the dalits nationally and 

ultimately  globally. Raj Kumar says that the term  ‗Dalit‘ refers to the existential conditions 

of a group of people who are subjected to all forms of oppression, that is, social , political, 

economic, cultural and religious‖(146) 

The people of the world are the children of Bhumatha  or mother earth who loves   

people of  all  cultures, countries, religions, nationalities  and languages. Let us listen to the  

cries of  the  mother earth suffering from greed of global capitalism.  Amatya Sen sees 

remedies for inequalities in ‗public polices‘ related to education, medicine, microfinance etc. 

and ―the need for seeking a fairer deal for the deprived    and the miserable, and for a more 

just distribution of opportunities in a suitably modified global order‖ (2006,149)  

 

The historian  Hobsbawm writes, ―Social injustice still needs to be denounced and 

fought. The world will not get better on its own.‖  ( 2013, 418).  Referring to the pressures by 

the old and new   States and identity groups after the end of cold war, Hobsbawm writes, 

―More history than ever  is today being revised or invented by people who do not want the 

real past, but only a past that suits their purpose. Today is the great age of historical 

mythology‖ (2013, 296) Said, in his work Orientalism refers to the stereotypical image of the 

Arab and projecting the threat of Jihad and sees ―no change over the virulent anti-Islamic 

polemics of the Middle Ages and Renaissance.‖ (287) 

 

We have to remember the South African experience of Truth and reconciliation and 

peaceful co-existence of   the blacks and the whites after the end of apartheid.‖ Mushirul 

Hasan also calls for a Reconciliation Commission ―to help us build up a shared national 

identity by interpreting the past independently of state-sponsored ideologies.‖ (Doniger and 

Nussbaum: 256)   
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